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“Topographies”
Vancouver Art Gallery
September 29, 1996 - January §, 1597

“Topographies” is one of the largest surveys w dare
of recent art feom British Columbia, Given shifts in
demography and the region’s changing political and
cultural seene, ic may well be the L to arrempt o
address the notien of 3 “B.C, art,” As the Coast is
increasingly uncoupled from the rest of Canada and
integrated into Asia-Pacific, with large portions of
the province eventually to be declared rerritories of
numerous First Mations, this exhibicion signals the
end of the “twao solitudes” (Fremeh and English)
maodel thar has dominated the are of Pacific Canada
for aver a century and & halll Instead, curarors
Grant Arnald, Manika Kin Gagnon and Doreen
lensen address collective, multiple experiences, as
weell as growing conrentions abour ethnic and lin:
guistic "fusion,”

Fearuring 41 artises and 90 works, the show
was organized around shifting modes and scales of
production. In a time of increasingly crowded
Indian Reserves, alienated urban enclaves, and the
prospect of slow progress in land claim negoria-
rions, many Native artists have had o augment or

miniaturize their work as.a way of responding o

the erosion of communicy life, The alder misks of

Taltan arose Dempsey Bol, larger than these gyji-
cally worn for dancing, provide a good example:
clearly recuperative, they amempr to come to terms
with the artist's experiences in a residential school
where he was prohibiced from speaking his own
language and making “Indian” arr, Haida arrise

ARTTEXT F',I 1997

lsabel Rorick's miniamure berry basket also reflecrs
the coneradicrions and limitations of emerging First
Macions, where availability of tradirienal food
resctirees is rapidly declining.

The exhibition grouped arnists in provocative
arsangements iniended to heighten the exreme
problems facing cubtural exchange in Pacific
Canada today. One of these groupings brought
together, among pihers, Greece-born Christos
Dikeakos and Wendy Oberander, the daugheer of
a Jewish refugee. Dikeakos's photomontage series,
Hale in Bstram, concerns a contentious develop-
ment site in cenrral Vancouver, involving local
povernment corruption and Hong Kong capital
investment thar has overturned vears of careful
negoriation by rhe Narive title owners. Dikeakos's
use of overlaid, fragmentary imagery would seem 1o
represent 4 shift away from the realist photography
of the likes of Joff Wall and Roy Arden, whose
sulsjecr positions are hardly ever explored. On the
other hand, his use of pure text and "primitive”
drawings on erched glass, which are placed over his
phowgraphs, evoke Eurocentric techniques more so
than they do the local MNarive landseape waditions,

Wendy Oberlander's Nothing To Be Wiitsen
Here is similarly everderermined. On escaping
Vienna, ler father-was declared 3 “dangerows
enemy alien” in Britain and transported to i camp
in Canada, which contained a bizarre mix of
German prisoners of war and Jews whe had fled o
Canada 1o escape the Magis, Recounting her facher's
internment, his cventual sectlement in Canada, and
how he could not bring himself to talle alsour these
expericnces, Oherlander spins a haunting dialogue

_holé in bottom,



thar savs far more abour rowtes than destinarions,
linking tegether Yiddish parables, the Canadian
landscape, anel cultural memory.

“Topographies™ barely begins v map out the
comples, interlocking locations and subject posi-

rions of this vast provinee once referred to as Brinsh

Calumbia, Dhoreen Jensen, borrowing a wirrd from

sted NWisoer as

thee Munchaanulth famguage, has SUZE
a marme Lo the region. Mo doubr other names and
culrural houndaries will he proposed—hbut they will
all ave o prove their worth in a world where ra-
diienal rights and a sense of place are increasingly
I,I\.".':lllll.":].

Gordon Brent Ingram

Janet Cardiff and
George Bures Miller
Glenbow Museum, Calgary
Movember 2, 1995 - March 2, 15957

I'he conceir of Janet Carditf and CGeorge Burces
Miller's installation, T¥e Derd Pool is thara cermain
..;u_'||,||'||;' have been -.\.'||r|-.:|r||__'; fost ¥Es Ko understand 2
lependary phenomenon—a sort of terrestrial hlack
hale. The parancrmal investigarions have so con-
sumseed thens thar their resdence—which is revealed

o be the inscllation iself—has become a cross-dis

ciplinary, monkish laberatory, Their ives are now
literally overwhelmed by stacks of old books and
elecrronic hardware half-farmed into I.\(\L'IJI.II:I-:{L'IL"'I'I-
wific devices

A narriw -:||I-—:.|.|.|.|ii.':|l:|:|!|:_‘; thar the [!'.1ir rake
s sleeping—poignantdy underlines the urgency
ol their TOTIR S Their |_'|r||_".'p|¢i.r|1'n| abwsence invires
:\F'L"-.l.lll.:-r-illll'l as o il:ﬁ SLLCCESS O I.i|i|||||_': JJ:III.‘.I l.-I'li.':l.
discovered the pool's secrer and passed into it or
hisem raken away by the authorivies? The mystery
invites us 1o become forensic experes

l}i|1|;|',|_|!_l' inte Tie Dark Poelis like ECspass-
ing into a private space. Bur like most ficrional
spaces, it 15 designed by it authors o be seen by a
sympathetic viewer—an ideal parnicipant who rishs
prrivacy tor become complicic in another’s narmve.
A |i-u-i|_'|lg‘ novel ar ]1|_'~|1<'1r:||'-::r Film, The fhaek Pool
may have been surrendered by its authors to an
audience in the hoges that the audience would con
tinue the project.

Once inside, VOLF IMOVEMents [rigger ovel
Wi LII::I-'I_” I,‘I{"-lf{". :ll'l':.:l '|i||'|l.' Ill'::ll':\: HY ||||.I.:.|.| Pllil:r-‘-

Somewbere Oper e Raineboier, a severed bird's WIng

|]:|.||:; a5 Yo :'._-::.Prm:u_']': a 1\-'i-<|1i|1:_1 machine; the inte-
rior of a sulrcase |ig|1:}. L T revel an a_'x-:_.‘-_l.llb-i'i{‘ scale
model of the pon; foosteps and 1 piano sound off;
numerpus speakens give fragmentary accounts of the
darke pool and ocher uncanny eveness and one can
‘_'“"L'Mjr1:lp O i I_'I,anﬂ_'rﬁ.'lfil:H'l al'll:!'l:l 1|:||1|..i:|.£. h]:lil'.l.’ulﬁlbl
a domestic argument, or storics thar might, or might
nae, refer to the couple chemselves,

I:-.“'LII_L move., I_'I'H.' :ifl'lr:l.' ‘;I:l'li:l!i :|||':I CORNLINRCE
enly upon vour return, Static artficis—wax heads,
a lie derector on a II1:I.IIII\'.'L|III!|...\ hand, a coflecrion
af tea cups with ancient stains and directions for
reading tea leaves, an incomplers rexs lett in a type-
writer, oLes _||,:.|:|:|_~d in the 'il'lillgill.'- af P
haoks—are also 1:||17;|'|5|:ri1:.g clues, I:Ii|.|'l.11.i.lr|'l'|i|'l:_"\, us=
from viewer ti parficipant i this (mecalficrion.

In what appear to be stacks of unrelared junk
wi sonn find compelling parserns: Is this an allegory
of art making? The absence char bespeaks desire?
[ koes the p|1|_*-|1|._1|11g'n41n reter to the il'l!ll.‘?‘:.li‘hbil'["-' of
a shared metaphysical vision? [s philosophy liter
wure? Science partial? Pulp fiction sociology? A
alchemy?

While chere 15 subtle humoar here, The
{rard Fool is nor played for laughs. 1o is & parable
fier the coming post-ironic age—articulating a
desire for mys{ery inoa materialist, overderer-
mined and self-conscious histoneal moment. The
controlling theme of this moment is logs: the fear

and dream of disappearing withour a rrace—aof
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