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Borders and Fragments

5 the Canadian state lurches

through intensilving crises, (his colk

lection of fifv-nine shorl essays, on
the cusp of politics and cultural studies,
caveers soan of the more neglected
strands af thought on identity, place, com-
mumity, and collectivity, This is an anthol-
oy ahout the marging of Canada, but the
vision of loosely connected fragments
begins o suggest cne of Be none democ
ratie: futures that may s1ill be possible,
Unfortuneately, Canadas is mome a magp of
the disintegration of the nescolonial stete
and cultural apparatus with few clues to
the authentic “empowerment” of local
communities and artists. Canadas is a
bompy riche and its uneven ariculations
vizrmind us that the onby thing thal cama
close 1o replacing, outright, the "conting-
ity” of colonialism was the welfare state,
which is now being dismantled. The
“oppressed” are sl struggling o commu-
nicate with each other, Unfortunately, the
rhetarical and almost “tribal™ nature of
marry of the perspectives in Canadas does
muech 1o explain why what remaing of the
anti-authoritanan Left and even the envi-
ranmental movements has been so weak
inv andvaneing new visions of what is for
today, at least, still called Canada,

Canadas is an extremely imponant
hook and should be key reading for the
coaming vear. I is the irst anthology in
viears that considers the Tuture of the
country, both culturally and politically.
froom the radical margins.  After this
resad, it sl b mose difficult 1o use the
adjective "Canadian,” without a few
additional qualifiers.

Canadas is carelully organized with a
progression of seclions entitled: “sta-
tions.” “wracks,” “switches,” “monitors,”
and “signals.” In “stations,” Canada is
first dedined in terms of federal borders
ihat are then broken down by pardicular
landscapes and cultures. Just about
wvaryone's experience, therefore, is on
multiple edges.  This inherent fragmenta-
ticen, & Far cry from Jog Clark’s deceptively
cheery "communily of communities,”
hecomes a device for unravelling myths of
place, culture, and relationships o the
Canadian state.  The ineffectuality and
contentiousness of the stale's controls
become one of the faw unifving themes in
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Canadas. Lome Falk states the parados
of living in southern Canada and on the
edges of divergent communities and
provinces:
“"Border culture includes a
derep faar, the Tear of being
seen £ caught £ asked for
identification. Il also creates a
space for resistance o this
lear”. . Border culture is a
stratedy. a stralegy Tor Tacing
the: fear, . . the border prism
represents the symbolic vision

of a deterritorialized world.”
Jody Berland deconstrucis the use of
satellite imagery of Canada and its role in
supporting the mvth of @ “universally
shared experience.” Tony Hall’s “Many
Nations, Few States” examines the state,
technology, and the control of aboriginal
peoples through genocide in the guise of
“standardizing.” Anthony Wilden then
provides a powerful framework for identi-
fying the mechanisms of white, and in
particular Angle and French, supremacy.
Pierme Vallitres, of FLU days and the
author of Negres blanes ' Amérngue, then
repudiates some of the mone simplistic
forms of Québec nationalism.
Unfortunately, the overall discussion of
(uehes and related francophone ques-
tions is the weakest of the book's central
narrafives,  The editors symmetrically
reduce Duébec nationalism o a branch
of white domination, thus conveniently
relegating it, al a time when mone lucid
perspectives are desperately meeded.

It is in the “tracks” section that the
specific linkages among colonialism,
assaulis on aboriginal communities, and

environmental destruction begin o be
aticulated. Scoll Watson's “Hace
Wildemess, Teritor and the Origins of
Modern Canadian Landscape Painting,”
on the Group of Seven, is, unforlunately.
1||1|',.' a recap of hwienly VEATs of discission
of the notion of wildemess as neocolonial
device. But what follows are some excep
ticenally welbcraled essays such as that by
Lon Cayeway which powerfully describes
the destructive impacts of clearcut logging
on the central mouwntains of the British
Columbia coast. Lorraine Gilbert's beauti-
fully stark photographs of clearcuts, rem-
nants of forest fires, and tree planters pro-




vide crucial visual evidence. But the credi-
hility of the environmentalist strand falls
dowr with the chilling psychobabible of
“In Defense: of Tree-Spiking” by “Caplain
Paul Watsan” with his pathetic ratienalizing
for & highly dangerouws and divisive prac-
tice thal has been woundly dencunced by
activists. Similarly, Jim Campbell’s chron-
ighe of the 1982-83 escapades of the
Vancouver-hased Direct Action, including
Iz |:||||‘|i|_'|i|'|g ol Liltoin 5'5-:’.11:“15 i Toranla,
is disturbingly revisionist given the lack of
achual support that there was Irom activist
growis for that vielence.  The almaost
obligatory rap un ecofeminism by Joyee
Moardson fails to provide o basis for situat-
iy wither that “critiqua” or the resulting
activism in the conles of anvwhers in
Ganada,

Canadaz s most powerdul in consider
iy the: engoing implications of genocide
agains First Kations and in looking a1
gender. Marc Drouin affers the beginning
of o framework for analyeing the *power
pedities” of Hyedro-Québec in James Bay
and there is an interview with Albena “mili-
fait” Milton Bom With s Tooth, Whal Fal-
bows are twa disapgointingly briel accounts
of the strugglas at Oka.  The aricles on
sexpalily and censomship are some of the
st eompelling in Canadas, particularly
Jugues Boivin's account of the Butler
Decision and Canada Customs seizures,
Moaika Gagnon's examination of public
nammatives of violence against wimen,
Themas Haig's plavul look at queemess
in the CBE talevision program,”Kids in the
Hall,™ and Julianne Pidduck’s chronicle of
the foemation of “unsasy” “nouvesd-
quaer” alliznces in Montréal,

The final section of Canadas is
seallered, but contains qood pieces on
Bamguage and minonly cullres by
Susanne de Lothiniere-Harwood and
Heménégilde Chiasson. There is a whim-
sical account of the postsiluationis! lachics
of “La Patate Globale.” The last word
from the editors is an imaginary and some-
what cynizal “message from the ClA con-
cering the possible breakup of Canada.”
endimg with “everdhing s going 1o woerk
out just fine.” In Cangdas we arm bell with
a bleak ideclogical and cultral landscape
littezre with disintegrating anifacts.
Hopelully, these clues can lead us 1o
somathing far more authentic and sustain-
able than a neocolonial federation and

phaony government-manipulated versions of
mulliculturalism. But Canadas well shows
{hat the persistent contradictions and
conflicts, indeed the obstscles o articulate
points of collectivity, ren as deep as the
possibilities for new Torms of cultusal and
poditical alliances,

(ewdlon Brent Ingram is fom Vancouver
lstamd and has boen aclive dn rnfores? e
fesctivwr in the Pacilie Rin Tor over 20 vears,
He is ane of the feunders of the recentl
formed orgamization, Cueers in Space
Vancomeer.

ok af it this way: [U's the American countercultura's equivalent of

* Plavboy presents the “girls” of Ontario” or The Wal! Strest Jowmal

noses around in Canada's wallet, Or, a bit more flatteringly, it's Peter
dennings or Lome Greene doing American TV, ditte Kids in the Hall and
k.d. lang. Like it or not we're going international in one of a series of
(antijnational textie)s-Sovieteatfe), Semioteste) U5 A, ete=as broughl 1o
them (mostly “them,” the readers oul there bevond our borders) by the
gang sul of 522 Philosophy Hall, Columbia University, .Y, MY, “LLSA.,
the: Evil Empire.” Does that fnal selfframed disclaimer allay our anxietios?
s OLKL. those of us suspicious of American packaging reassure oursalves:
the editos of Canadas planted trees for us, gob cold hanging oul on owr fer-
raim. He gives Northnop Frve his cudain call (bo be read as *1 grow old, |
grovw old, werar the bottoms of my trousers mlled [above my Chdord shoes
made perhaps by Bata Canada]”). He also gives us our major cultural
spokespersons: Jovee Melson, Arhur Kroker, Anthony Wilden, Jody Berland.
We're written as the many-faceted refusal of monolithic netionalism, We're
queer, native and muliiFingual, We're pataphysicians, Lacanians and
activists, Canadasg is a mirmor in which hordesline or Boederd ines people
will more or less recognize themsaelves, Very good, | . excepl we've seen
the images before: n Canada’s alternalive magarines.
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