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Hotes irom [he Wancowver International Film Festival
September and Oclober 1997,

Distribution inlormation on these films can be obtained
Iy comtacting the VIFF a1 Suite 410, 1008 Homer Street,
\lancowver Camada V6B 201 el (604)685-0260

fan. GBE-8221 email: vilEvifLom

E Between Marx and a Naked Woman/
= Enire Marx y una mujere desnuda

& Lir. Camilo Luzuriage

E Ecuador, 1996, B0 minules

M Canadian premier

For those with o taste for magic raalism, this is o low-
budget Like Water For Chocolate. lis focus is the
Eouadoran Communist Party (Marsst-Leninist) in the
|1-. wrind of the military dictatership in the 19605, The

- i sorl of revolutionary nowed ur |||:-||:|||||:l in the head

sthi whiliz he is working inoan organizing cell
trying to reach out i
hc1|_||,:|,| 5T Jections that don't come. The novel in

his heead is supposed o be some kind of palitical state

1 thi masses in ||n:||.;||:>||||||. [}

ment bul is constanily veerng off inlo soft
|:h-':||_:r||'\-'.x"\.-.|i'||'| fHrn This 15 cule to @ |.-:-is:|. Fesrlunaleaky,
the mowae is & brilliant period prece with highly

memarable scenes al Communist organizers being

threnwn ol of an lndian village and a rock "n’ mldl band,

ot the Vet L) Inhizriproman miel, with Black tartlen:

medd hanners, Besng shut down at & jparty social for

Wy anlisocial=lo be replaced by the worst lounge

mueste. Thie scene of the milllary massacring demonsina-
toas it Tront of & church puls o shame that sanitized
seene: 0f the same kind in Evita. There are soms
detoues that made me wince ||'|||-.|!|h. I hera is an

woholic. Karl

mnamchizt who looks like Jesus and is an a

Marx makes a camen appearance while dressed like o
streel person. One of the male protagonists whose legs
are crippled & shown trving o decide betwean
dumping his gorgecus giffriend and having his legs
amputated, But for every awkward moment then: e
some charming ones, Tham is the almost predictoble
music box playing The Infemationale while the military
ri]l'lﬂ.i\l:,k:i i ilFlilrrHH":I“ .|r|||

mistakenly takes the comgla

cent landladies away
b prison, missing the revolutionaries who stand around
pretending to be innocant bystanders. Betaen Mo
and a Naked Women may wall rote o5 the guitkiesl
magic realist film from the smallest country at the
festival with the smallast budgel

=X Licensed to Kill
= Dir. Arthur Dong
USA 1996, BO minules

This is one of the mosi disturbing documentaries | have

SIEE I Ilnllrz lirme and already has won the

|'|r|r4' in the documentary calegony al the 19497
Sumdance Film Fesstival, The disecior was bashad naarly
twenby years belfore on e edge of the Gastre District in
San Francisco and suffers from lingering ansdely aroand
(b ezppisoele. He sought oul five men sentenced for

henmophobic hate crimes and both interviews them and

rzconstnecls the events arcund the crimes. The police
sult deepens
I||||'|'||'|:

vichzos anil pholographs ame grish. The e
predoundly the understanding of homoph

ard thie shifting mofives ot work. M one poinl, €
closeted, |||-;g||.". rl:|||||||u.-\.. wall-aducated man -'ul‘lll.
when diagnosed HIV# went on a killing spree ino
Minneapdis park, says that b
He angues that homophobia is based on fear ond his
motivations warne desper than that—a mone profound

is mof ||-;||'||u|_|!'.uh||'_
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lathingg. Soame: of thie other mien wee wer elosebed or bad |

ul as b o of thedr infer

snepe thedr staries in th

views, Wilh such a poor grp on reality, each is mobivaled by

hitreel ol gpay mien s beshians. What is most chilling is the calm

sie | kibled bam, ™ Thuere

quality of “it was a bad day Tor me

permiari for (e hatred, jus) Tos ol i and haviog gotlien

jht &l it The photographs of te dead actims sl stay with

i Bor & hong lanee.

“RE: The Fanon Recovery Inclustry, this might be worth reviewing—
thongh T was disappoinboed

Franiz Fanon:

Black Skin, While SKin
[¥ir. Ismae Julien

Biritain, 1946

T minutes

a |IIJ||I'II <IIII| "|1<:IL

sl lyrical discus-

gam of |sa;
Nash has produced tha 1
sien of the legacies of Madinique-bom brantz
Fanom. This alone makes the film worthy of
viewing. But the pastiche has far too much
threnwn in b make a

I he craativ

znk statement on

amy of the many Thae I i'||||.|- s of the

_ al hooaks writlen by Foanan just belowra hiis
vuntimely death (from beukemia ot 36 in 1961

Mo 1% ‘I|-:.||:||_|!i pan ol fhae

Julien £ Wosh trademark devece ol |||:'|,i'l!| actual |IE|||h||'|‘.E||:||'|:-\. and
nieraews with dramatic re-enoctmants, While it might have

3 woarkesd [or J

5 Lapki or Langston, which was made nearly

1 decade ago, the reatmaent fells shorl on Fanon, whs

st higocy
s unresolved and whnse inflluence on a ETH af fields has vl 1o
bz Tully mssessed, Juliizn does not establish his own relationship
i Fanon's work, some of which wos honmioghiodhie Fow ihae

produczer o be discussing Fanon's contentious theories of mce

withewid positioning imself in relation fo i, especislly os a sell

rilyeed “snow e is highly problematic, This ke of

confrmmlation with I.'||‘||-r-|i|;||:|| 1on makas the film "flally" siufi
wl, The operstic simging and pian come and
in Julien's The Alendand]

Thazres airee biealbiaml mamaents fo

e

'|L'||:|:| |]l. i | |
voar. | hankfully

wn Sluard Hall
thiz only real
mily are poignant
ry [ighlers

menls=nolably the ones with Simona de Bes

Sartre: didl mal ghow LIk Thie eminent Batish fhe

1% T |IIiI||=H:'|.|!I| s anid his commentbanes provi

sloui by i Tilem, Thae imderviews with Fanon's

s are thaese with some: e Wnpesnaay revorlutional

“thi= dreserves some BT recorniglon ™ trilliant

Happy Together / Chunguang Zhaxie

Hangg Kongy, 1997, 92 minutes

A subgence of gueer Glms, e obsessive love-hale gay

male ||:|.-|I|||||x||i|| i alnee mnd well o this sullry tale, Call

e Baasbed bal | loved this Glm, | we 4T

L mzarly 4z

B (] ny, aki
tiatu:

racodded on the grainiest of film sock, Wha canes that

. Hapgry Togeiher slarls oul with sodo

shol wnder the worst Tuonescent light and

Hong Kong

on oeeurs afler bwenly seconds? Afber e Tucking

= oul of the way, the plot pre s simply: a handsonee

thiz
purposelul hiding of the othar's Hong Kong Oy
British passporl. I vou belive that there is

wly assaults am symbolic in the Ferm of one bover's

ot

Y
niense relotionships like thesa. this film is
s mech

155 and misary as
ithiarn Chir
of the |.|I'!|||_

n run bt erswesl

this psrest form ol love and aroficism. B

rpoy e stued cullune busts aob in the s

brsl miinel e gploss

""thda s o madbilening Canslian-gov't Mol
ernmare of homaoeroticism™

Regeneration
Die. Gillies MacKinnon

Britain / Canada,

B THD rimviabes

crafled us the Pal Barker

an which it was hasad. “He

Il'li"'\- I|I||| 5 A5 b I'\-||'-.|I||"\
hisi
is Ihe story of the parial
Fs &

nvalescence from World War
| of the reaklife p and Willred
Owen in Craiglockar Military Haospital in

Ldint

in the sense of baing sick of war. His da

ipfriad Hassnon

gh. Bul Sassoon is not really “ill™ exces

ur 3~

fion of tha British govemnment and its complicity
{ arnage landed him in what
amounis 1o the country club military hospital foe

puhlic school fools.” Sassoon bonds with Owean

mn [}f-'l|-"'l'll;||

{plaved by the stunningly handsome Stuan
| o the war
ih military

dhixm

ps o stramned frendsh

Britain / Canad

docior William Rivers. The proswar docion’s




o iy bl BT

reslatively humanist tharapies sre at odds with the prevailiog
Ireneks such as electro-tharapy, Sometimes coming off as oo ich
ngraphy ol architecture and
s—thasn talking
hizacls will furn heads— is, fartunately, equal to the acting. The
fragments of morbid poetry are beautiful, in part dus 1o their
understalement, though the soundirack i a bil heavy, Sadly, the

o periodl pisce. the suparby cing

lamdsizapr, nol bo mention handsome men's G

umtdloubied homoeraticism of the participaints s neary completedy

removed from the narrative ex
AL
especially given Sa
mil [ have aven be

Pt bor some unbesrably: sleamy

mosimants histarical ce

wsure: i embarmassing in the 14905
nd bisoxuality. For there

M |II..‘\| hLs HI" I:I:II’!

a semious hug or o kiss batween those
e, resc
privacy of the hospital grownds, was o painful and ine
omission, The french warfare scenes wiam highly realistic,

thaugh, and will cause nightmares,

“this film ia fucked] up ad seccaloninl awl may be mpoctant o
s in terma of resirgence of sich perspectives n Earopsean flm®
Clubbed To Death

Dir. Yolande Favberman

Framce, 1596, S0 minutes

The centre and fhae |:-:ri|:l1ur-. collide iiv this |_|.'||||||,|||'\.

frarma el on thiz

predictable fiest world / third world maele
3 outskirts ol Paris, A white, teenage viegin falls o
B the bus while going home after a party in central Paris fo
e watke up in the nether wordd of African and Middle Fastemn
= rava culture, Like Al
starts tripping and ends up i the arms of an impoient
Bezr/funkie, yas—more or less and that order, whao,

sHEHD On

+ i Wonderland, she 1akes a pill,

I he can ever

shyy erect bong encugh, has promised himsell o the gueen
ilane
barely developed. Cfubbed fo Death is painfully predi
film reproduces the worst aspects of orientalism and places Hem

of the neighbourhood rove scene. Bul the love slory i3

abde: tha:

in thi co

emgsorary rave scene, Thers is a whils-centred
voyeurism thal makes the film highly saspect. This film has that
painful combination of & weak story line with @ belliant soundirack,

“relemant. bo diseussbons af queer Chinese

roirlnmd ared disspors o “
East Palace, Waﬂmﬁlanef

Dong Gong, Xi Gang
[¥ir. Lhang Yuan
Lhina / France, 1996, 94 minules

This variation on 1he hunler being
4'l:||i|||"|.=l'

of the more influential films of ihis

by the prey may well be one

dhecade on homosevsalily
sadomasochism and diag, East
Prlace, Wesi Palace is an awesome
breakthrough Tor Chinese cinems, 5ol

| parks in (@

in a series of impe
Beiji
ing &l nighl, a young wrils
oul by & guard. After a few runding with

1 that see a lof of gay m

i5 5 I|||I!I|

”:Iih ane |r‘f‘|||'1:-| ||1|! |.||'_||'|F| mam sels

himsedf up o be detasined—thoss

handuffs phe ~where ha taunis the
increasingly inkerested guard through
divulging his personal history and sex
life. Thia film explomes the links
batween state power and
sadomasochism in o way that few would aver dase especially in
China, of all countries, With lean dialogue and steamy scenes
galare (though no sex), he cinematography is powerful in justa-
aof the Mancha, nationalist,
apitalist pariods, o the

nih &

posing the architectural spa

mevelutionary and currenl slals

uries, Beijing was one of

sighteenth and ninel
the most emtically loleran! cities and had some of the
densest enclaves of homosasuality in the worlkd, Today,

while homosesuality is ool illegal per se, mamy gay men

and leshians are ||:||-:.-|1|:||i-. armesied for h|_||||i|_|<||1|h|||_
wspecially around public sex. and repaat offendess in
some areas raceive long prison and even death sentences
There o some subtle statemenis o work about the
resonance of the former talerance of homosexuality

wxiure: This

mvokisd through the raditional palace archile

marvizlous film will l:|'u||I4.4|: the T boath of C
nay films. W

China / France
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