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Vancouver, 1998.

Savora Mi

Screened at Out on Screen,
1998 Vancouver Queer Film & Video Festival

For information contact;
outonscresn® geocitias.com
Vides In Swdics video @ portal ca

With it% tenth andiversary, Oul an Screen fudher established itsel! a5 § major forum far independant and
ragional film and video on sexual minorities. Out on Screen remains a significant venua for work on sexual
minarities outside of Naorth America, but with the prolifecation af similar festivals in Europe and elsewhans,
the positioning of Out on Screen remains primarily regional. Out on Screen often reflects Vencouver's
queer Scenes as scatterad at the edge and as 8 fecund locale of cultural "fusion.”

As queer culture has becoma big business, the larger film festivals have not been able to provide sufficiant
screening opportunities for the makers of short films, Because of these trends, Out on Sereen s playing
an increasingly strategic role for marginal queer video and film. In the world of gay and lesbian film festivals,
Out on Screen iz a crucial stepping-stone for anists getting their first sereening and review. Consequently,
the most imperant contributions of Out on Screen have been in providing spaces for screening well-
curated series of shorts and the lower budget features. For example, the Vancouver International Film
Festival will screen more features with significant gueer content than were shown at Out on Scraan, But
only & small number of gueer shars will be included.

i AU DERLINES



luniess atharwlise ndicated rtha ploce is 35 mm film in English)
Saror a Mi [Savour Me|
Dir. Claudia Margado-Escanilla,
Canpda, 1987 21 min

A new genre of Latina-leshian-eratica coming out of Vancouver? It is too soon to tell. When this magic, unrealistic tale of requited
lowe s net exceptionally sensual, it is exquisitely kitsch, The candles, the altars, and the angels have all been done bafora, but not
with this kind of bad-girl sex, Perhaps the first half of the film works too hard at being siow and frustrating, Midway through Savor a
Mi, avery viewer is turned into a consenting voyeur —well almost. This sarcastic flick speaks most to lesbians and heterosexual male
voyeurs—if the latter group really gets it. The peepholes between the rooms with women watching easch other masturbate, is 8
predictable device. The room-to-room sex vistas work in drawing the viewer further into the social intrigue. Alas, the last minutas are
too hot to go by as quickly as they do. If Savor & A is not porn, it must be high art. Musta't it?

$FF 2000

Dir, Patrick McGinn,

USA, 18997 18mm, 11 min
I vou are ane of the millions who, at this fin-de-millénaire, are wondering what gver happened to plain, wholesome, sardonic, and

bitchy camp, SPF 2000 is a beacon of hope. This flick could almost ba the anthem for the so-called “post-queer” intent on recycling

the rvths of the Cold War HOMOsexual. When there is not impossible angst, there is always the unbearable lightness of superficial

romanca to fall back on, Bul it is difficult not to be seduced by this cross-dressing, homosexual reimegntion of early-sixties |talian

beach flicks. Lat's ses, is thare anough of a plat to relay? This was the genre where style was everything and contant tedious. Drag

mama and har boy go to the beadh, Or was “he” really 8 "she®? Trua lowe is just down the beach in the persona of a studly young .

mar. Soon the courtship begins and mama is forced to deal with the existential angst of her little one leaving the nest. The rest is

history —well sort of, But is this supposad to be the netherworld whare romance and soft porn meet? SFF 20008 core staterment s

haoww this “location” {to use the clichél, is so flaccid as to verge on exhausting.

Mirs, Craddock s Complaint

Dir. Tany Ayres,

Australia, 1997, 16mm, 12 min
Mrs. Craddock’s Complaint is a playful look at conflicting notions of suburban propriety around washrooms and toilet sex "down

undar." Far a topic that |s still largely taboo even in gay culture, this look at conflicts over public toilets seems addly out-af-touch

with the reality of how mamy men’s lives in North America continue o be been ruined by entrapment. Perhaps this film's humaour

i its best weapon for building broader alliances sround sexual freedom, A bored housewile notices that a lot of men are stopping

in at the public washroom in the park down the street, She makes a serias of complaints but cannot quite put har finger on what

the problem is. Her obsesslon turns to vigilantism and she starts reporting license plate numbers. The drivers are soon coming cn-.

to her driveway to confront her, Mrs, Craddeck becomes the laughing stock of the neighbourhood, astranged from her embarrassed

husband, especially as it ecomes clear that most of the authorty figures who she has complained to are &lso frequent vigitors to

the "cottage” down the road. In the end, Mrs, Craddock is forced to give up, and rather than beat the fags, tries to join thermn, Perhaps

this is the brave new slightly-less-homophobic world =but | doubt it

SPF 2000



Gordon Brent ingram and Claudia Margado-Escanilla. Yancouver. January 24, 1999,

This interview was condecied near where Claudia Margado-Escanilka lives—aoff Yancourer s Commercal Drive—
the largest enclave of keshian, as well as Latin, pulblic cultors in Western Canada. She was abeat to loave
for the seresaing of her film Savor 2 M3t the Sundance Film Festival.

m Savor & Miowas filmed in Vancouver but evokes a lot of other places

(= [ | speent a lot of timae in Maxico. My partnar is Mexican and | picked up on that assthatic, We built all of the
sats in Vancouver. | co-produced this film with Seanna McPherson. Lorie Hagan was the line producer. We had a
wihole crew o build the set as if it was somewhere in North America, The events are supposed to have taken place
on the cusp between Hallowe’en and the Day of the Dead, the day after, which are both celebrated, sometimes
together, in pans of Vancouver. But we forgol 19 put in the markers of Hallowe'sn, like the pumpkins. This turned
the film into something more surreal

m Thara was an inversion of sterectypical Latin culture around romanca and eroticiam,

[me Thi editor was Ricardo Acosta—| have done three films with him. We added a whole element with the
music. We subverted 8 common style of Latin love song, the bolero, In the love-making scene, we used the very
famous song, Savor @ Mi Whan one of the women was masturbating, we use the love song, “Think of Ma" Piensa
an Mi, sung by ChavelaVargas whao is a major Mexican lcon for lesbiana. The film is supposed to play at many levels,
ofien like an opera. It becomes ane big operatic momant

Yau moved in-and-out of different kinds of enciosed views of female ercticism

CE The peepholes acted as frames, | wanted to re-represant the classical painting whar the image of the
eroticized woman was constrained by & small number of possible poses. | took the painting framing of the naked
wiarnan, the nuda in art history, the “meclining Venus."

m But wihy did you wuse peaphabes that suggest @ two-way gaze?

e The wamen wha were being watched are now watching each other, This implicates the viewer as the
othar voyeur. And the woman whao is being watched is an active participant in the way that she is being watched.
For example, In the scene where the woman s masturbating, she stops and looks, She acknowledges that she is
being watched, Or maybe she was just looking at a fly on tha wall. There is a little bit of 8 mystery. But for one
moment ghe makes eve contaet and the viewer is caught as the vayeur, The ather thing is that typieally, the
peephols is for men. Women are rarely the viewsers, Women are usually being watched. Tha most impaortant thing
for me about Savor @ Miwas to express my sense of erotica and sensuality as a woman. The challenge for me has
beeen to try to find an aesthetic whera | can assart my own eroticism even though “the nude® as the woman is
loaded with so much political and symbolic baggage. The challenge for me has been to find spaces in those
unresolved borders among soft parn, erotica, and sensuality, and to define an assthetic and a language for putting
these experiences all togeather.

m Why the little girl who "mediates” between the two lusty womean?

e She is not only the neighbour's daughter but the angel. She becomes Cupid and the matchmatcher,
Savor 4 &1 is a lusthal and operatic Tairy tale,

Evervthing Will Be Fine



Rash
Dir. Vicky Smith,
LK, 1397, T min

Razh iz one of the most powerful and contemporary pieces of
animation thet has ever dealt with sexual politics. Exquisitely
brutish, Rash is a montage in the aftermath of a breakup of a
ftesblan relationship. Rash paints the way that most animation
just drawves outfines. Each still invades the mind like a list of
nightreres. Rash captures a sense of loss and nauses that few
othar films could. This gem of a shor suggests almost 8 new
genre of animation that is es peintarly as it is filmic.

Everything Will Be Fine
Dir. Angeling Maccarane,
Garmany, 1947, 90 min, German with English subtitlas

This slightly over-done farce based in middle-class Hamburg
charms even when its analysis of racism in Germany is skin deep
Everything Wil Be Fine centres on a love trlangle between three
women, two Afro-Garman [Mabou the lesbhian protagonist and
Kim the initially streight career woman} and a blue-haired, white
club-hopper {Katjal. Nabou bas just been thrown out by Katjia
wiho Hves in the apartment under Kim. Kim needs a housekesper
and her bast friend is throatening 1o go back 1o Ghana with his
young son. Katja-obsessad Nabou gets the job cleaning house for
Kim, abuses home and clathes, and then falls in love with her
employer. Kim who has been sleeping with her boss |who is a
partner in an advedising agency) s under pressure 1o marry him
She passes Mabou off as her psychotically anti-racist sister—
while she beging to sleep with her. Nabow, now a tad withdrawn
from Katja, fucks har ona mora time onfy to have Katja despearate
to have her back. The rest, they say, is history. The ironic line in
Evanything Will Be Fine is Kim admitting to her friend that sex
with Mabou was "nice” but that she didn't want to be just another
black dyke in Garmany, Did | miss something here?

Sunflowers
Dir. Shawn Hainsworth,
IS4, 1996, video, 50 min

Mixing English and Tagslogflocano with English subtitles,
this superb documentary is one of the very best that has
examinad treditional stretegies of how gay men in the Third
World have been able o survive and coexist. This Tilm is abaut
a group of cross dressing gay men living feirly openly on a rural
island in the Philippines. They are "accepled” in their communi
thes by spicing up a Catholic festival through drag and for giving
faghion shows aflerwards. Mumerous members of the
Sunflowers, are interviewed, many of them express a fot of

imernalized homophobia, various strategies Tor Survival and
cooperation, within a largely hostile social and cultural struc-
ture, begin to emerge. The subtext of this piece suggests how
saxual minaorities still often take on vacant and effactively
undervalued service roles. In this case they revitalize and
contemporize a religious festival, in order to be aflowed somae
social space. The fulerum of the documentary Is the interview
with a supposedly non-gay priest who states that these gay men
giving the drag shows, encourege more people to come (o the
rzligious fastival = making up for their sinful soxwal acts

Birty Babry Does Fire |stand
Dir. Todd Downing,
USA, 19597 16 mm, 8 min

Bored with the Barbie Doll genre of shord films on sexual
politics? Try Diny Baby Does Fire Isiand. Dirty Baby, an axcep-
tignally innocent-loaking daoll, washes up on the beach just like,
one of those Franz Boas "snot boy” stories of the Morthwest
Coast—those averly encoded myths that drove the structuralsts

crazy. There had to have been some inspiration, possibly rippad-

off, from Cindy Sherman's essay on contored doll body parts
from a decade ago. From her birth on the land's edga, pure Dirty,
Baby is soon cormupted by what she sees on lend. Her doll Byas
bug-out as she studies two men putting on a condom while
having sex. Dirty Baby sees more than that But don't wry to
deconstruct Dity Baby, she will deconstruct you first. Soon
enough, we will all be able to heal owr inner Dity Baby. Finalby,
there i an ariginal film genre that moves tha standards of

homosexual poor teste beyond the early work of John Waters.

Dakan [Desting|

Dar. Mohammed Camara,

Guinea'France, 1987 originally 35 mm (but this poor

print involved vidaa), 90 min, French with English subtitles
This drama is tha most important portrayal, so far, of gay man

and homoghobia in West Afreca. AL times glowr and difficult (o

comprehend (at least this print!}, Dakan covers a huge numbar

of experiences and social msues. With its portrayal of cultural

conflict and the difficulties of defining homoerotic desires and

relationghipa, Dakan warrants careful examination.

Dirty Baby Does Fire Island



Streatheart
L Cosar an peing
Dir. Charles Binamé
Canada/Quebec, 1998, 100 min

This disturbing and sensually crafted feature is based on an
implausible story, & young woman, Lowise, feals so marginal
towards the two most important paople in her life, her sister and
her lover, a middled-aged man with a wife and two children, that
she devises a “game’ to offer herself randomly to strangers for
exactly an hour, Time bacomes the ultimate fetish as symbolized
by her black hourtimer. The strangers that she chooses can ask
her to da anything. The game goes from disposing of a woman’'s

d dog, to playing patiant in a barely eratic ménage--trais to

listening 1o people’s less-than-coherent inner thoughts, Qur

= protagonist always flees after exactly one hour,

Sexual politics have changed a great deal in the twanty years
since Looking for Mr Goodbar, with & recurring theme that
precedes Streethesrt. But the portrayals in this film baraly recog-
E nize tha shift. The world of Streethearnt is like the walls of the

protagonist's home: covered in images of powsrful but neces
sarily tragic waormen. In the near alimax of the film, a young gay
man mekes the promise to painlessly kill his lover "herging”
whao is in the agonies of the later stages of AIDS. When she
cannot complate the euthanasia within the hour, Louise axits the
pained bedside with the distraught lover following her yelling
*you heawe no right.” The scane with these men exposes the
vayeurism of Louise's game and her underlying stternpt at
empowearment through instant intimacy. Depressed, Louise
tekes greater risks with predictable consequences. Streetheart is
Québecois morose, light, though the themes of n-de-millénalre
“all the lonely people,” I-:mglr'g for belonging,” and "youngar
woman used by older man® are played out in surprising and
carefully nuanced weys. The acting, script and cinematography
maka Streetheart compeliing in ways that the passing references
o gendar relations, POWVeET, end alienation do nat.
=

Yia Yiu- The Sent Down Girl
Al Xiu: Tian Ta
Dir. Joam Chen
1997 USAChing, 99 min
Joan Chen's formidable debut as a director beging as a
weanceriul |:-::|rr:i:l1|_.|-|:|1-agE siory, ghifts to a tele of ill-fated lowe
and ends as a cauticnary tale. The film beging in the cantral
Chinege eity of Chengdu in the |ast two years of China's Cultural
Revolution. Xiu Xiu is baraly out of secondary schaol when ghe
s sent 1o & brigade of young women to the grasslands of narth-
arn Tibet. Establishing harsell as an exemplary worker, Xiu Xiu
s sent further into the hinterlands to tend horses while baing
promised that she would soon be able 1o return to city e back
in China. She is forced to share a tent with a Tibetan horsaman,

it Earth

Laz Jin, who had baen castrated in prison. While Xiu Xiu is
patronizing to Lao Jin, he supports har while become increas-
ingly fond of her. Unbeknownst to Xiu Xiu, the Cultural
Revalution is soon over and most of the young women in her
brigade, the ones with befter connections, had been given
permits and have gone back to China. Xiu Xiu has been
abandoned by the party and by the state. Desperate, Xiu Xiu is
conned into sleeping with Chinese party afficials in hopes of
being permitted 1o go home. But she soon realizes that her
compromises have ruined possibilities of making a life for
hersell, Having lost her innocance and many of her dreams, Xiu
Hiu casts down the kaleidoscope given to her by her boyfriand
waiting back In Chengdu. All the while, Lao Jin's love for her
deapens as does his understanding {from the perspective of a
Tibetan), of the nature of Xiu Xiu's axila.

The matterof-fact nature of the rape scenes in the visits by
party officlals, often witnessad by Lao Jin, would push most
viawers into discomfort. The finale verges on being excruciating
for many viewers., Xiw Xiu—The Senl Down Girl barely
transconds the didactic symbolism of & castrated Tibetan in love
with a raped Han woman. The superb cinematography of the
grasslands of Tibet is mixed with a lean script. Xiu Xiw—The
Sent Down Gin disturbs while beawtitully récounting a very sad
page in histary.

Ho
Dir. Aobert Lepage
Quebec/Canada, 1998, B5 min

In a country with a tradition, a culture, and political farce, No
ranks as one of the more successful and enigmatic of Canada’s
film comadies. Set in Montreal, during the October 1970 crisis
land at thie same time in Osaka, at the closing of the World's
Faird, No wrings out humour from those derk and unresohoad
events. “Mo® is a word play on the "No® of the 1880 Quebec
referendum and the Noh theatre tradition of Japan. Sophie, a
Montreal actor, is part of a Quobecais troupe performing
Feydeay, & nineteanth century French comady, at the Canadian
Pawilion in Osaka. Her boyiriend Michael is working with the
FLO as the War Measures Act is invoked. Sophie calls Michael
after she finds out that she is pregnant enly to have him hang
up an her abruptly. She thinks that Michael is having an affair
but ha's actually hiding his FLO friends In his apartment. Sophie
then has sex with an uninspiring Canadian diplormat, & federalist,
enly to denounce him in front of his "abrasive” wife. Sophie
finds out about the tanks in the streats of Montreal and rushes
home to ba promptly arrested as a sympathizer. No then flashes
forward a decade to the 1980 referendum

No rides the razor's edge between the weightiness of those
events and the guirkinass of the times. The intercultural space of
Japan o anglophone Canada to Quebec provides a guirky



vehicle. Wo's explosive mixture is mostly a delight. A scena
around & poorly written communiqué and & bomb about to
detonate—accidentally, is turned into & hysterical slapstick
comedy. Misogynistic trestment of women is shown in a
parverse way—funmy while thorcughly disgusting. Anglo-
Canadian chauvinism is shown to be pathetic and dumbs (bt
funmyl. While looking at an & apartment to rent, a hippie-like gay
mabe couple waorries, perhaps oo steredalypically, about staing
on walls, inadvartantly botching anm wndercover surveillance
operation. It would be difficult for anyene farmiliar with Canadian
history and culture not (o laugh hard and ot o love Ao,

Waals Fende—Where the Earth Freezes
Dar. Mohammed Sowdani
SenegaliSwitzerland, 19497, 65 min

This hellish view of ilegal migrants and downward mobility
in ftaly centres on two Senegalese brothers. Waalo Fendo chron-
icles their journey from the solidarity of their family and village
to the alienation and despair of selling trinkets on the Strest
under tha control of organized crime. Starting with an under-
standing of underdevelopment linked to the dilermmas brought
on by estrangement, Waalo Fendo shifts 1o the brothers living
s lllegal tomato pickers in Sicily. After a labour conflict, they are
aut on the street in a more lberal northern ltaly —but in & zone
of only vague tolerance, There are allusions to a new kind of
slavery though these are poorly explored. ltaly is portrayed &5 a
cold country @spacially as drug dealing and murder anters the
equation

Lifs on Earth
La vie sur ferre
Director: Abderrahmane Sissako
MafifFrance, 1997 61 min

La wie sur terre is one of the triumphs in a series of films on
the coming of the new millennium in the francophone world.
This exploration of neoccolonialism centres around the radio
station In Sokolo, the major town in the rice-growing region of
southarm Mali, The radio debates abowut migratory birds (rom
Europe] who eat part of the rica crop. As the human population
Is increasingly econcmically marginalized, the birds become
the metaphor for the struggle o cope with impoverishment
while ssserting a heartening level of savoirfaire dignity.
Betwean the struggles of loosely connected individuals are
dreamy views of exguisite mud architecture and rural landscapes

o

Taafé Fanga
Ohir: Adama Drabo
Mali/Germany, 1597, 100 minutes
Feminist revolution on Mali's Bandiagara Plateau? Well, not
quite. The Dogon have lived the iconographic (and stereotypical]
traditions of rural Africa, The pleasure of this fictional story is in
its contemporizing of the still deminant, animistic elements of
Degon culture. “Taafé Fanga™ means "skif power." This fictional
igad feminist revolution does not tread lightly on the remaining
notions of natural balances between the sexes. The film begins
with the accidental misusa of the Albarga mask and soon “the
skirt has defeated the pants.” The resulting spell, cast over a
villaga, sees women sleaping-in and bossing men arcund, whao
in twrm fumble with food preparation and are cranky doing
childcara. The ruling women soon gat bored from lack of work
end the men get increasingly stressed. Through a series of
r.'|1_1r_:-r|:;-l;h1,.~ms,'nl:j. i COFTIE O TS .Elrr_llll'll," PV ET i,'ll'l-d rc-lgs are
nagotiated. Between superb views of traditional villeges on the
Mateau, both genders come 1o conclude that "power is for
making a better world” and "it is not about powaer, it is about
equality in cur difference.’

Surrender Dorathy
Dir. Kevin DiMovis
LiSA, 1998, B0 min

This "noirish™ portrayal of two losers in a Manhattan loft has
many charms. One of the favourites of the Vancouwver
International Film Festival, Swrrender Dorothy has all the
trappings of 8 gender-bending cult flick. This tour-de-force of
migogyny centreés an the relationship between bwo nominally
heterosaxual men. Wading into the muck whera even most
ferninist and queer films prefer not to tread, Surrender Dorothy
i% disturbingly sexy. With both men getting $trung out, their
depressed sexualities combine fantasies of master/slave and
husband/housewife. Well, sont of. A sex change could be right
araund the comer, Bul Surrender Dorothy is never that simple,
There is a brilliant scene where the supposed “wife” tries to
reasgert hig male prowess and picks up a8 woman. But herain
and the self-styled "husband” nix the project, Curiously, new
director, DiNovia, was remarkably calculating about what he
wias trylng 1o achieve, in the O & A& after the Vanoouver screen
ing, he infarrad that just about evarything in Surrender Dorothy
was there 1o disrupt contemporary notions of masculinity and
heterosexuality {and homosexuality), But Surrender Dorothy is
g0 twisted that it transcends contemporary sexual politics.
Swrrender Darothy is so much (bad) fum that it ean not be
reduced 1o a morality play on domination, B

1700 N OIN

Surrennler Dorothy




