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chokecherry, Prunus
virginiana, a crucial
fruit'ree for
Indigenous
commuanities in the
northern*half of North
America and native to
every province and
territory in Canada
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After Auspicious Beginnings,

By WILLIAM E. SCHMIDT
Special to The New York Times

ST. LOUIS, Oct. 28 — It was intended,
in the words of the Marhattan arust
who created it, as a kind of civic monu-
ment to St. Louis’s natural history: a
dense clump of native Missouri trees,
pl d atop a shaped d of earth
and surrounded by a formal French
garden — all of this on a wedge-shaped
city block near downtown.

Now, barely 17 months after its dedi-
cation by city officials, Alan Sonfist's
“Time Landscape of St. Louis” is an
empty lot. It was leveled two weeks ago
by city bulldozers after the new head of
the city Parks Department declared St.
Louis’s first example of “environmen-
tal sculpture’ a public eyesore.

The ion to destroy a publicly fi-
nanced civic art work has provoked in-
dignation among art patrons here and
al threats of a lawsuit by Mr. Son-
fist. It has added fuel to a growing na-
tional debate over who owns and con-
trols the disposition of the works of art
that have proliferated in the nation’s

ares, parks and plazasover the past
15 years.
3 Provoke Strong Reactions

Many of the works have aroused
sharply negative public reaction, in-
cluding the sculpture “Tilted Arc™ in
New York City. The artist, Richard
Serra, recently lost a bid in Federal
court to block removal of the six-year-
old work, which is in the plaza in front
of the Jacob K. Javits Fecrcnl Building
in lower Manhattan.

In Tacoma, Wash., an abstract neon
piece installed in the city’s sports and
convention center brought such public
indignation that in 1985 the voters re-
pealed an ordinance setting aside 1 per-

cent of the city’s construction budgets | E

for public art commissions.

And in Edwardsville, I, 16 miles
northeast of St. Louis, the City Council
last week voted to hire an artist to re-
paint the figure of a black man in a 22-
year-old mural on the facade of City
Hall. Black groups said depicting the
man as a freed slave was offensive.
The city will repaint him as a farmer.

At stake in all of these disputes is the
conflict between the rightsof the artist
who created the piece and the rights of
the public, which commissioned the
piece and for whose benefit, presum-
ably, it was done.

Public Art Finds Itself at Odds With the Public

- The New York Times/Bil Siover
lzlvelyn O. Ri.ce. new head of the Parks Departmentin St. Louis, at the park where Alan
Sonfist's environmental sculpture “Time Landscape of St. Louis” was destroyed. The
park is being re-landscaped. At right is Richard Serra’s “Twain,” a sculpture in down-
town St. Louis consisting of eight steel slabs.

Richard Andrews, the director of the
Visual Arts Program for the National
ment for the Arts, said such dis-
putes ‘‘represent a whole new legal
arena for the arts.” As art has moved
out of the museum and gallery into
public places, he said, it has become
prey to the all the othar social, econom-
ic, political and cultural forces that af-
fect the rest of the changing urban
landscape.

As a result of meetings over the last
year, the National Endowment will
publish a handbook next month in-
tended to help both artists and com-
munities come up with a model process
for dealing with disputes over public

art. The guidelines will help public offi-

cials and artists in drawing up careful
contracts and provide a review process
for the placement and removal of
works of art.

But Barbara Hoffman, a lawyer in
New York for Mr. Sonfist and an au-
thority on public art law, says what
happened in St. Louis is different from
other disputes because Mr. Sonfist
never had an opportunity to defend his
work or speak against its removal.

“What shocked me is that this is the
only situation 1 have heard of in which
some bureaucrat felt empowered,
without relianc2 on any kind of proce-
dure, guidance or hearing, to simply go
out and unilaterally destroy a work of
art,” said Ms. Hoffman, who has

public art

ion of

know how much the work cost to install

served as the head of the
b tee of the A

and Mr. Sonfist says he esti-

the Bar of the City of New York.

Evelyn O. Rice, new director of the
city's Department of Parks, Recrea-
tion and Forestry, said in an interview
here that Mr. Sonfist's piece was “‘a
good idea that had gone bad."

*““It looked like a construction site,”
she said, noting that she had received
several complaints about it. “There
were woeds thore, homeless peoople
were hanging their clothes from trees.
It was as if the artist had abandoned
the site, leaving it to me to use my
budget and my workers to try to make
it work."”

Although Miss Rice said she did not

mates that about $100,000 was spent on
the project, including buying trees and
various supplies, and using city la-
borers. The work was commissioned in
1984and dedicated in May 1986.

After reviewing the file on the park,
Miss Rice said she informed the city's

tablishing a panel to review a work be-
fore it is removed.

“] didn't want people making prom-
ises just to force further delays’ she
said. “They could tie up the site for two
or three years."

The site, across the street and a
block west of St. Louis Union Station,
has now been cleared of the native
trees and wildflowers that were intend-
ed, in Mr. Sonfist’s words, as a *“‘poetic
metaphor'’ to the native Missouri for-
est.

The shaped mound on which they
were planted, symbolic of the city's In-
dian heritage, has been leveled, and the
shrubbery, gravel border and cobble-
stones that were based on a Versailles
garden and meant to represent the
cny‘:d French founders have been re-
moved.

In place of all this, the city has put
down sod and is now planting a row of
trees. Miss Rice said she planned to in-
stall park benches to make the block
“user friendly.”

Artist Vents Outrage

Mr. Sonfist says he is outraged and
flabbergasted by Miss Rice's action.
“How can such a capricious destruc-
tion to a public work of art, funded with
public monies, be condoned?” he
asked. “‘In a society which values free
expression, art has a right to exist. 1
cannot silently stand by in the presence
of such a violation."

Despite the outrage of Mr. Sonfist
and some others, the destruction of the
landscape seems to stirred only ripples
of anger in St. Louis, a city which has a
long and rich history of public art com-
missions, ranging from Eero Saari-
nen's magnificent Gateway Arch,
which looms over the Mississippi
River, to Mr. Serra’'s “Twain,” eight
steel slabs that enclose a landscaped
block between the arch and Mr. Son-
fist's ill-fated work.

But Mr. Sonfist's outrage over what
happened to his “Time Landscape'
has been shared by some of city's most

fl ial art patrons, including Emily

1 Arts C that she
was “‘taking it out."” After hearing no
protests, she said she ordered city bull-
dozers to begin clearing the site on Oct.
13

Miss Rice said she did not use the
as

Pulitzer, whose husband, Joseph Pu-
litzer Ir, is chairman of The St. Louis

Post-Dispatch.
““The bureaucrats in the city Parks
Department sabotaged it from the
b they didn't want to

city's public arts policy, d t
December, because, she said, it was

“prablematic.”” The policy calls for es-

do the extra work that it required,”
said Mrs. Pulitzer.
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The New York Times/Bil Stover
Evelyn O. Rice, new head of the Parks Departmentin St. Louis, at the park where Alan
Sonfist’s environmental sculpture “Time Landscape of St. Louis" was destroyed. The
park is being re-landscaped. At right is Richard Serra’s ““Twain,"” a sculpture in down-
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Still Life with Fruit on a Stone Ledge circa 1603
Michelangelo Merisi da Caravaggio (1571-1610)
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Alan Sonfist, “Myself Becoming One with the Tree,” 1969
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JOSEPH BEUYS = 7000 EICHEN
BEGINN DER AKTION: DOKUMENTA VII, 1982

Von i ady
MITWIRKEN DURCH EINE BAUMSPENDE

1 BAUM (+ I STEIN) KOSTET 500 DM

BAUMSPENDEN an:
Magistret der Stact Kessel
Stadisporkasse Kassel
BLZ 520 801 51 + Kto-Nr. 011 008
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Verwendung
VW 220 _Joseph Bauys 7000 Eichen™

JEDER SPENDER ERHALT EIN VON JOSEPH BEUYS
SIGNIERTES ZERTIFIKAT UND EINE
STEUERABZUGSFAHIGE SPENDENBESCHEINIGUNG
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FALLEN FRUIT OF SILVER LAKE

more information ot hitp:/ /www fellentreit.org



















Co-led by Anishinaabe artist, curator and educator Lisa
Myers and native-bee ecologist Dr. Sheila Colla, Finding
Flowers’ main focus is researching, replanting and caring
for the more-than-twenty Medicine and Butterfly Garden
artworks created across Canada by the late

Mi'’kmaw /Beothuk and 2-Spirit artist Mike MacDonald.

MacDonald’s gardens were originally planted, and some
continue to exist, surrounded by different plant life and
languages across the land we know as Canada. Distinct
from colonial conceptions of gardens, MacDonald conceived
his gardens as art installations, and as spaces for

community contemplation and environmental reflection.




Welcome to
Mike MacDonald’s

“Butterfly Garden”
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https://vimeo.com/710204375
https://vimeo.com/694244354
https://vimeo.com/687301408
https://vimeo.com/689123281
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Chokecherry has been a major source of fruit
and medicinal bark for indigenous peoples on
the West Coast. Trees 1o by d, Vancommer e Pathvemasms
stewarded and harvested by families of the %

Musqueam, Squamish, and Tsleil-Watuth First Q&E&%\Jvn 3 E
Nations within today's City of Vancouver.
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chokecherry iy

language.

Prunus virginiana
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http://www.gordonbrentingram.ca/presqueperdu

